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Meissonier 
and Tionvin 




NOTES ON THE ILLUSTRATIONS OF THE NUMBER 
MEISSONIER, BONVIN AND CARL MARR 

ARDLY any comment 

is necessary on the art 
of these three men. 
With regard to the 
four studies for a pict- 
ure, by Carl Marr, it 
may be heresy to say 
it, but some of us will 
think these figures from 
his sketch book, with 
their unconscious grace 
and delicacy of draw- 
ing, more artistic than 
the whole of his great 
canvas, "The Flagel- 
lants," at the Fair ; wonderful and successful tour cle force though 
it was. The French have a name for these pictures which means 
both "great conceptions" and "machines," "engines," the results 
of enormous labor ; just as they call the big paintings done es- 
pecially for the Salon, "artists' annual bill-posters." 

Comparisons are odious, because nearly always unfair, and yet 
they are interesting. In "The Hundred Masterpieces" Albert Wolff 
speaks of the criticisms eternally leveled at Meissonier (whom 
he calls "the lofty painter of iittle pictures") because his paint- 
ings were so minute in size and detail. He asks if it were not 
better to have painted these little cabinet pictures with a perfec- 
tion that has not been approached "than if he had misconceived 
his extraordinary talent and brushed great canvases of inferior 
merit." The argument is an old one but always pertinent. 

But to come to the comparison. Do we not find in the work 
of Bonvin that quality of mystery which all great art has and 
which is lacking in the other two men ? 
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THE ETCHER 



From the etching 

by Eajonin the 

14 Cent Chefs d'(Euvre ' 
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A p AGE FROM CARL MARR'S SKETCH BOOK 
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